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dISClAIMEr
Adverts and articles appearing in Total Tattoo magazine carry no implied
recommendation from the magazine or from KMT Publishing Ltd.  We reserve
the right to refuse an advertisement or article which we consider unsuitable.  All
details are correct at time of going to press. Whilst we make every effort to
ensure all advertisements, articles and credits are correct,  Total Tattoo magazine
and KMT Publishing Ltd will not be held responsible for errors or omissions.

Material appearing in Total Tattoo may not be reproduced for any purpose
without the written permission of KMT Publishing Ltd. 
All letters sent to Total Tattoo magazine will be treated as unconditionally
assigned for publication and copyright purposes and as such are subject to
editing and editorial comment.

All correspondence should be sent to

Total Tattoo Magazine 
111 Furze road, Norwich, Nr7 0AU
www.totaltattoo.co.uk

SUBMITTING PHOTOS
Images must be high resolution (300) and sized at
100mm by 150mm. The disc needs to be labelled
with the artist & studio name. Or email them to
gallery@totaltattoo.co.uk

COMPETITION TErMS
ANd CONdITIONS
All winners will be picked at random (or on merit if applicable) after the closing
date. Entries received after the closing date will not be considered.  The editor’s
decision is final. Only one entry per person please, and remember to include your
name and address. Winners of convention tickets will be responsible for their own
transport and accommodation unless stated otherwise. Total Tattoo is not
responsible for items lost or damaged in transit – though of course we will try to
help if we can.
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I’ve been working on various cross-genre tattoo-related projects

recently and, talking with artists, there seems to be one topic that is

getting people particularly animated. It’s the idea of ‘tattooing without

limits’ - whatever that means. 

Look up ‘without limits’ in a thesaurus, and you’ll find words like

boundless, immeasurable, everlasting... A ‘life without limits’? My own

personal tin pot theory is that most of us will never get anywhere

near mastering that. But perhaps that’s just me waving the white flag

and sinking into the lazy boy of mediocrity with a six-pack of average.

When it comes to ‘tattooing without limits’ there has definitely been,

let us say, more of a bending of the rules rather than a journey into

the unknown. The lines between the accepted schools of tattoo have

become increasingly blurred, and artists have been mixing and

matching styles for some time now. That has made for some very

interesting and beautiful tattoos, but the results can end up looking

confused. If you haven’t mastered each of the individual styles, how

are you ever going to fuse them into a meaningful design that is

greater than the sum of its parts? The classics are classic because they

have stood the test of time and it remains to be seen if the trend of

cross-pollination can really bring anything new to the table. Would

the Mona Lisa really look any better if Jackson Pollack had a go at it?

I believe that to start doing anything ‘without limits’ requires, first of

all, a deconstruction of what is considered the norm. You need to

open your mind to the possibility of what might be. You need to be

honest, unflinchingly self-critical, and - ultimately - vulnerable. This is

no place for ego. Folks, this could get ugly - but maybe it takes the

twisted soul of a true artist to achieve real creative freedom. 

See you out there.

James
Total Tattoo Editorial Team 

totaltattoo@totaltattoo.co.uk

WELCOME to 148

•    Total Tattoo has one of the best reputations 
     in the business - respected by tattooists and 
     tattoo fans alike.

•    Advertising in Total Tattoo is great value for 
     money. An advert can pay for itself many times 
     over with the extra business it brings in.

•    Most copies of Total Tattoo are read by more 
     than one person - passed around among 
     friends or in tattoo studios etc.

BOOST
YOUR
BUSINESS
with Total Tattoo

Tens of thousands of people read

Total Tattoo worldwide. Why not tell

them about your product, service, 

studio or website.

Call Lizzy on 

01603 958062
or e-mail advertising@totaltattoo.co.uk

Ask for our media card – you’ll be amazed at how
reasonable our rates are. We can discuss your 
requirements with you, and we
will work out the best price
deal to suit you too.  We can
even design and create your
advert for you, at very little
extra cost.

You’re holding a copy of Total Tattoo in your
hand so you know the quality and passion
that goes into it.  The same quality and
passion goes into the service that we offer our
advertisers.

e-mail advertising@totaltattoo.co.uk

“Civilization is the

limitless multiplication

of unnecessary

necessities.”

Mark Twain
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NEWS & REVIEWS
Tattoo news and reviews for your delectation and
delight. If it goes on in the tattoo world, it goes in
here. Send us your news items, books or products
for review and items of general curiosity and
intrigue for the tattoo cognoscenti.

News, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU

ANIMATED TATTOOS HIGHLIGHT CHILD ABUSE

NOW FOR THE SCIENCE BIT
Did you know that the average human being

sheds between 30,000 and 40,000 skin cells

every hour? Delightful. With this in mind, it’s

puzzling that our tattoos still remain in the

skin. If you’re wondering why this is, here’s a

great educational cartoon that explains it.

Head to http://ed.ted.com/lessons/

what-makes-tattoos-permanent-

claudia-aguirre to watch it in full!

Our news radar has picked up an important story about David

Beckham. He’s now a UNICEF Goodwill Ambassador, and he’s

allowed a uniquely powerful short film to be made inspired by his

famous ink. In this hard-hitting one-minute video, animated

tattoos are superimposed on the ex-footballer’s body to highlight

the physical and psychological violence that so many children

suffer – which can leave unwanted marks on those children that

they carry for the rest of their lives. You can watch the video

here:
www.youtube.com/watch?v=2Q3OPfPEvQk&feature=

youtu.be

REESE HILBURN
In issue 147 we featured the tattooist Reese

Hilburn on the cover as well as in an

interview. Since publication, it has been

brought to our attention that she has been

accused of taking other artist’s tattoo

photographs, re-posting them on social media

and passing them off as her own.

Total Tattoo Magazine does not support the

theft of tattoo images, or ripping off other

artists. We would like to make it known that

at the time of printing, we had no idea that

this was

happening. We

have reached out

to Reese for a

comment.
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March sees the return of the much-loved Tattoo

Tea Party. Now in its sixth year, this major event

will take place in EventCity, which is right next to

the enormous Trafford Centre shopping hub in

Manchester. As always, the show aims to delve into

the multi-cultural melting pot of the UK tattoo

scene, honour the past, celebrate the present, and

showcase some of the very best tattoo art

around. To be in with a chance of winning a pair of

weekend tickets, simply email us your answer to

the following question:

Where does the Tattoo Tea Party take

place?

A) Event City, Manchester

B) Paradise City, where the grass 

is green and the girls are pretty

C) Suffragette City

Email your answer to comps@totaltattoo.co.uk

with the subject line TEA PARTY to arrive no later

than 30th January. Terms and conditions apply 

(see p5)

WIN! TEA PARTY TICKETS

News has reached us of an event recently

organised by Artists 4 Israel - a group that,

according to its website, “utilises the power of

art to beautify the land, uplift the people and

enhance the understanding of Israel through

creative humanitarian projects and dynamic

advocacy initiatives” (one of their most well-

known projects being graffiti-decorated bomb

shelters). The event took place at the Israel

Museum in Jerusalem, where tattooists from

around the world tattooed Israelis who had

been wounded in the conflicts and violence of

their region. Some chose to have their scars

covered by their new ink, others chose to

place their tattoos on different parts of the

their bodies, but all regarded it as an

emotional and healing experience,

transforming their wounds into something

that could make them feel proud.

TATTOOS FOR THE WOUNDED
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BOOK REVIEW TOTAL

TATTOO

MAGAZINE

NOW ON

INSTAGRAM

We'll be posting great
tattoos, news, and exclusive competitions. 
Follow us on @totaltattoo

According to an article in the Eastern Daily
Press recently, Norwich (yes, Total Tattoo
Magazine’s home city!) has been named one of
the most convenient cities in the world to get
a tattoo. The survey, by Yeay, used a
combination of ‘number of tattoo studios per
100,000 citizens’ and ‘average cost per hour’
to come up with an ‘accessibility ranking’.
Cape Town came out on top, and Norwich
was in a very healthy fourth place. This ranking
is part of Yeay’s Global Tattoo Trend Index. It’s
all open to interpretation of course, and no
doubt the statisticians could have a field day
commenting on its validity, but take a look at
http://yeay.com/global-tattoo-index

if you want to find out more – such as which
cities are the most popular for ‘tattoo
tourism’ or the cities where tattoos are most
frequently given as gifts from parents!

DISGUISING 
STRETCH 
MARKS

BIG NORTH TATTOO 
CONVENTION

NORWICH IN  
GLOBAL TATTOO 
TOP TEN!

Off The Walls of S & W
By Civ (Lotus Tattoo)

Hardback; 124 pages; £60

Available from

www.gentlemanstattooflash.com

The “S & W” in the title of this book are
brothers Walter and Stanley Moskowitz, who
owned and ran S&W for nearly 40 years and
were well-known characters in the colourful
story of traditional American tattooing. “The
Walls” is a treasure trove of fantastic
traditional designs. What’s really lovely is that
the 489 original designs (from Civ’s private
collection) are left untouched. This gives a
feeling of authenticity, but also respect – why
should we tamper with history? Photographs
of shop signs are interspersed with original
studio signage, which makes the reader feel
they are right inside the shop. Civ says in his
foreword that he is proud to have called the
brothers his friends, and they taught him more
than they will ever know. This admiration is
apparent throughout, and it raises this
publication from a generic tattoo flash book
to a wonderful historical document.

We’ve come across news stories about a
Brazilian tattooist, Rodolpho Torres
(@rodolphotatuador), who is using an
interesting technique to cover stretch marks.
For clients who regard these marks as
unsightly and wish to disguise them, he
apparently mixes a tattoo ink to precisely
match their skin tone… then uses this to fill
the unwanted lines, creating the illusion that
they have drastically faded or even completely
disappeared. Maybe others are doing
something similar? Do let us know. We’re
always keen to hear stories of how tattoos
can help people overcome their body image
issues.

Plans are coming together for our first tattoo

convention at the Metro Radio Arena,

Newcastle Upon Tyne in April next year.

Advance tickets have gone on sale and are

priced at just £12 for a day and £21 for the

weekend. They're available from

facebook.com/bignorthtattooshow

where you'll also find the latest information

about who is coming to join the party!

THE BIG

NORTH

TATTOO

SHOW IS

NOW ON

INSTAGRAM

We'll be posting updates of who is working
plus competitions to win tickets and prizes
Follow us on @bignorthtattooshow



ELLY PRIZEMAN - NEW CLOTHING RANGE

Designer Elly PriZeMaN hit media headlines in 2014 when one of her pieces was worn

by scientist Matt Taylor during a televised interview about the European Space Agency’s

mission to land a spacecraft on a comet. The shirt, which featured scantily clad female

cartoon characters, received mixed reactions and as a result Elly has been inundated

with orders ever since!

Elly has now teamed up with husband and

award winning tattoo artist PriZeMaN (of

Eternal Art in Chelmsford, Essex) to create a

range of tattoo-inspired clothing. A match

made in clothing heaven. Her inspired new line

sees clean-cut mechanic shirts embellished

with contrasting, Prizeman-designed tattoo

artwork and skater-style dresses featuring and

exclusive mandala tattoo-inspired patterns

(designed by Steve Turner from Eternal Art).

Now with an outstanding clothing range that’s

globally recognised and frequently seen in the

media, Elly devotes a sizeable chunk of her

very precious time to making clothing for

international rock stars, Hollywood celebrities

and of course the occasional scientist!

You can check out her amazing range of

clothing at www.ellyprizeman.com

Total Tattoo Magazine 11
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Justin Weatherholtz could easily be described as a ‘true tattooer’.
He’s got a strong work ethic, he's incredibly gifted, and he's capable
of working in many different tattoo styles. In addition, he's a partner

in the Pagoda City Tattoo Fest (Wyomissing, Pennsylvania, USA) which
debuted in August this year. Justin has been tattooing for nearly two
decades and he's as positive and passionate about his craft as when he first
started. I spoke to him at the International London Tattoo Convention, and
we began by talking about his journey into tattooing...

Justin grew up in Pennsylvania. He was artistic as a youngster, but becoming a tattooist wasn't
really on the agenda – that is, until he got his first tattoo. “I drew that first tattoo myself,” he tells
me, “but I didn't know anything about what tattooing entailed. Then when I started to think about
it, I realised it would be a great job. Hanging out in the studio, getting to draw for a living,
working your own hours, being around creative people in a creative environment... By my third or
fourth tattoo, I'd got the balls to talk about it with my tattooist.” The artist and studio in question
was Joe Johns at Wizards World of Tattoos, and that's where Justin began his career.

He tells me how he approached his apprenticeship. “At that time, it was much harder to get into
tattooing and you had to be prepared to be told 'no' a bunch of times. I kept bugging Joe – and
getting tattooed by him – until he realised that I was serious. So we went from there. I did the first
year with no tattooing whatsoever, just learning the drawing and hygiene stuff, because that's so
important. I worked with Joe for seven years.”

Interview by Lizzy Guy • Pictures by Justin Weatherholtz
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In 2007, Justin moved to New York and joined Mike Rubendall and the
team at Kings Avenue. “I was the first guy to be hired to work with the
original crew there,” he tells me. “I got tattooed by Mike, and that's pretty
much how I got to know them (it was a 25-hour tattoo, so I really I got to
know them!) I just got a call one day saying they were looking to expand
and would I like to join them.”
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I ask Justin how he felt about leaving his
mentor, Joe. “It wasn't difficult. He knew I was
trying to spread my wings. I'd learned a lot, but
I was starting to feel like a big fish in a small
pond and I wasn't getting the satisfaction. It
was a great little town to be in, and Joe was a
fantastic mentor, but we both knew that it was
going to happen. Probably a year before I left,
I spoke to him and said, 'I'm gonna be leaving
at some point and doing something different. I
don't know what it will be, or when, but I need
to give you a heads-up.' I always made sure I
kept the communication open, especially as
Joe was so understanding about it. I think in
that situation some bosses could be like, 'Just
go now!' But he was great. I'm really grateful
for having that experience over the years.”

Joe instilled a strong work ethic in Justin – to
“tattoo whatever walks in through the door” –
and he feels this lesson has served him well,
enabling him to be adaptable in his technique
and capable of applying his artistic talent to a
wide range of styles. “I've had a great life
doing tattooing, but nothing was handed to me
on a plate. I worked super hard at it.
Stylistically, I'm really glad I had to do
anything that walked through the door (which
is the way most shops worked back then)
because you learn so much that way. I mean,
you don't know where you'll be years down the
line and it's better to know something and not
use it rather than the other way around. That
outlook has served me well. It broadens your
horizons.”
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I ask Justin whether he felt it was important in a
tattooer's career to visit other shops, and move on, as
he did? “For me, doing conventions early on meant I
was able to go out and meet people and see how the
tattoo world operated. If you're learning, and you see
someone whose work impresses you, I think the
number one thing is to go and get tattooed by them.
You'll see the process, and you'll get the kind of insight
that you can't get through social media. It's really
important to have those kinds of experiences with the
people you look up to. You're essentially going to be
making money from the people who influence you,
and you need to give something back: Respect. When
people first get into the industry, they may not know
the etiquette. When someone new comes along, tattoo
artists complain that there's 'Another one!' Back when
I started, that's what I was. Just ‘Another one’. And
especially with all the biker shops in the locality, who
was I to tell anybody what to do?”
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Over the years, Justin has applied himself to
many forms of tattooing and it's quite difficult
to say whether he has a particular individual
'style'. I ask him how his art has developed.
“It's changed drastically. When I first got into
tattooing, I was all about new school and
bubbly, bright colours. I learned the style
quickly, and I achieved what I wanted to do.
Then I started looking beyond that, and
Japanese tattooing began to attract me. I was
really intrigued by the look. Why is it so
strong? Why are these aesthetics so appealing
to me? It was such a long way from what I was
doing.”

“When I first saw Mike Rubendall's work, I
was blown away,” Justin continues. “He knows
so much about Japanese tattooing, and he's
incorporated other things that he loves, such as
heavy metal album covers. I came from that
same kind of background, so to see it applied
to Japanese tattooing was great! He knew how
to bend the rules just enough. That was a
major influence on me. So I made
appointments with him and got tattooed by
him. I learned what I could, I got hold of the
books, but I wanted to be around that shop and
that energy. The first six months of working
there, I did nothing but draw. It was pretty
intense, because I knew I was on this platform
where everyone could see my work. There was
so much I wanted to know and I wanted to get
there as quickly as I could.”

I wondered whether Justin found himself
distracted by the famous energy of New York,
the city that never sleeps. “No. It was always
about being in the shop and not being
distracted by anything else. The whole place
had such a strong presence, but I wanted to
find my own voice. I wanted to put the work in
so that when I drew something it could really
be seen as mine.”
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Justin goes on to talk about his use of reapers and water. I ask him whether he feels tattoos
should always be symbolic? “I think tattoos in themselves are symbolic! By putting
something on yourself, you're symbolising something. They obviously have a different
meaning for every individual, and if I'm doing a tattoo on you it's going to mean something
different to me than you, whether you tell me about it or not. That's a cool part of tattooing –
the symbolism and the stuff behind it. I enjoy doing water, so I started doing plays on it. I
think about death a lot, in a positive way, which is why the reapers have been featured a lot.
For me, it's a theme. We're all going to do it one day. It's something that happens to us all. In
some ways, thinking about death is going to give me a better relationship with life. It makes
me want to live life and take opportunities! It's a good thing to get your head around.”
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Justin has the same kind of respect for the
underlying meanings of the imagery in his
paintings. “I've recently realised how
important it is to get the fullest information
about what you're painting – and not just use it
because it looks cool. I mean there's one
hundred percent nothing wrong with that, but
surely you have to question why you're doing
it? I find it makes it more challenging. I'm not
terribly into reading, but I’m doing more
research. I have all these art books and I'm
like, 'Maybe I should read some of these?' I'm
looking forward to painting more, and
developing new directions and subject matter.”

It's evident that Justin has not just worked
incredibly hard in the past, but continues to
push himself now. I asked him about his work
schedule. “I work long days, five days a week,
and I do a lot of preparation, especially
drawing. When I get home, I carry on working.
I don't really watch television. I'll draw, or I'll
try to paint, and I'll get up early to work on
things when I can. It's the same for most
artists, poets, musicians... You're trying to
evolve and do something, and when people
respond to it, that's even better. But you have
to keep developing and bettering yourself. For
me, it comes back to keeping myself
interested. All of us at the shop feel the same
way about tattooing. Everyone wants to keep
progressing and everyone is supportive. There
are no egos. Having enthusiastic people around
you is vital. No matter what you're doing, if
you're surrounded by negativity it's hard to
block that out. It's important to keep that fire
lit. Living in New York, I like to go to shows
but it's expensive to do those things, so I need
to work hard to be where I'm at. It all connects.
It's all part of a bigger picture.”
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We talk about the increased competition in tattooing.
Justin is honest about how busy the industry appears, but
has an optimistic view on it. “Tattooing has exploded. It's
growing exponentially. There are conventions every
weekend and so many tattooers out there now. It's got a
larger audience, so it's in demand. There are so many
phenomenal tattooers, so many people doing great work.
Here in New York that competition has a positive effect.
The bar is raised. I want to make my tattoos the best that I
can. I guess some people will get left behind, but it's up to
them to do what they want with it. It depends on what kind
of person you are, and how you're wired. I'm really
grateful for everything, but I guess if you have a big ego
you have expectations of certain things. I know people
who have hundreds and thousands of Instagram followers,
but they're not busy. Even if you put the work in, you've
got to accept that things might not move fast. And if they
do, it might just be a fad that will fade quickly.”

Justin identifies three pivotal points in his career to date.
“First, the obvious. Getting tattooed by Joe, then getting
the apprenticeship. Second, getting tattooed by Mike. And
third, doing the Pagoda City Tattoo Fest with Joe. We're
partners in that, and it's something that people have really
been responding to. It's been really exciting to do. A huge
leap into a world that I didn't really know anything about.
It's a whole other job aside from tattooing! For me, there's
no television or stuff like that. This has really consolidated
things for me. I've cut the fat off everything more and
more. Once you're being true to yourself you're being true
to others and it makes your life easier!”

To finish our interview, I thought it would interesting to
ask Justin if he wanted his work to be memorable. “I guess
it's a bit like music. You might write a song, or be in a
band, and if you have a recognisable sound people will
know your stuff immediately, just from the first couple of
notes. The exact same thing applies to art and tattooing.
You're putting something out there. Being memorable is
your way of leaving a legacy – your way of being around
after you're gone. It's a good feeling when people
appreciate something that you're putting out.”

Kings Avenue Tattoo
188 Bowery, New York, NY 10012, USA
www.instagram.com/justinweatherholtz
kingsavenuetattoo.com
justinweatherholtz@gmail.com





BRUSSELS
This was the fourth time we'd been invited to attend the ITBC and I
have to say it's been a pleasure to watch this show grow and grow – not
only in terms of the number of artists working, but also the quality of
the tattoos on display.

This year there were more than three hundred and fifty artists in attendance. More than two
hundred and fifty of them were set out in twelve long rows in one of the venue's two massive
rooms (the other room being reserved primarily for merchandise stalls, bars and
entertainment) and a further hundred or so tattooists were working in the two large adjoining
spaces. All of these artists were of an incredibly high standard. Along with many of the
expected European tattoo glitterati, there was a large quantity of 'undiscovered' talent from
the east, including Russia. That vast country seems to be producing an alarming number of
impeccable realism specialists who are really starting to make their mark on the international
scene. And although the Brussels convention caters for a wide variety of styles, it's apparent
that Belgium is the heartbeat of the tattoo avant garde – on show in great abundance here (far
more than I've seen elsewhere) and both impressively executed and well received.

The convention started on the Friday afternoon. This year that happened to fall on November
11th – a national holiday commemorating the end of the First World War – and the show was
packed. High quality entertainment came thick and fast throughout the whole weekend. The
main stage, well away from where the tattooists were working, had act after act with hardly a
moment in between – rock bands, a fire act, burlesque – and attracted a constant large crowd
of onlookers. It was all topped off with the Globe of Death, consisting of five men on
motorcycles whizzing around inside a twelve foot steel mesh ball, defying gravity and
looping the loop within inches of each other. 

Fetish photographer and shibari rope worker Fred Kyrel occupied the stall next to us (in one
of the large main rooms) and spent the whole weekend creating intricate rope bondage-style
outfits on beautiful naked women... which attracted an endless stream of photographers. We
enjoyed our front row seat! Tattoo supply traders were separated from the public in a small
room off the main floor. Food vendors selling typical convention fayre supplied hot food
outside the venue – burgers, chips (with mayo) and hotdogs etc – and inside a fresh sushi bar
was doing a roaring trade. If you wanted a beer, you bought tokens and exchanged them for
your drink – but we soon found out that Belgian beer isn't cheap, with a half pint costing 3
Euros!

This show is frantic. Despite the early start and the late finishes, you still come away feeling
that you missed so much. I simply didn't have time to take in the display cars and bikes, or
visit the Sailor Jerry rum bar, or see all the fantastic tattooists that were there. It definitely left
me wanting more! Nearly every big city in Europe has a decent tattoo convention these days
and Brussels is beginning to forge ahead of the pack and become a major international force.
The standard of the artists is rising to rival anything you'll see elsewhere, and everything runs
smoothly. In particular, the competitions are well organised and well supported. There was
none of the chaos that other major shows seem to be repeating year in year out, and
photographers are allowed plenty of space to do their job. In short, respect is shown to all. I
really do look forward to this show and can't wait for next year. With an easy journey from
the UK (by train or by road) it's well worth a visit.

1. 2. 3.

4.

5.

1. Traditional ‘tebori’ tattooing

2. wide aisles packed

3. one of the many bands

4. super cars on show

5. jimmy johnsson, 

big time tattoo (sweden)
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6. 7.

8. 9.

10. 11.

12.

13.



Total Tattoo Magazine 25

6. dynoz art attack (on the road)

7. globe of death

8. j barnet, street walk shop

9. lots of designs available

10. george drone (greece)

11. aber, moth & rose (greece)

12. jay freestyle (holland)

13. shibari rope worker fred kyrel

14. andrea tommasi (italy)

15. daria, skin city (russia)

16. dima gorbunov (russia)

17. uncle paul knows (greece)

14.

17.

16.

15.
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18. oash rodriguez, 
la cosa nostra (spain)

19. tayri rodriguez sima tattoo (spain)
20 lonis tattoo (greece)
21. tibor szalay, 

tempel münchen (germany)
22. manu, realist ink tattoo (france)
23. debora cherrys, 

la muja barbuda (spain)
24. vincent zattera, 

bloodline tattoo (italy)
25. virgulovic, tit for tat (france)
26. antony flemming, world of tattoos
27. guillaume, 

smash-l'imaginarium (france)
28. chris ormond, KRI8OR (malta)
29. debora cherrys, working

18. 19.

20.

21.

22. 23.



Total Tattoo Magazine 27
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27. 28.

29..
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30. tamás köban, 

stigmata tattoo 

(germany) 

31. sowe, 7sins

32. pablo ortiz, 

blessed art (spain)

33. by Jack

34. nikola boskovic, 

estcado tattoo 

(holland)

30. 31.

32.. 33.

34.
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Charissa 'Rizza Boo' Gregson (of Bath Street Tattoo
Collective in Glasgow) and Taylor Heald (of Sink or
Swim in Buffalo, NY) have recently returned from a

tattoo road trip across the USA. Tattooing on the road is
nothing new to them – they're regular travel buddies, and as
members of Ink Fusion they frequently tattoo at comic and toy
conventions including the Star Wars Celebrations and
MegaCon – but this was something different: An awesome East
to West trip, taking in guest spots at studios along the way, with
many hours on the open road and plenty of time to allow the
journey to unfold and just see what would happen... 

PHILADELPHIA
The start of our trip

RIZZA: When the opportunity arose to do an East to West road trip across the USA with my
friend Taylor Heald, I jumped at the chance. I love to travel and meet new people, and one of
tattooing's biggest perks is mixing work and play! I'd been to the states before, visiting family and
doing some smaller trips, but this was to be an adventure of epic proportions. We'd be doing guest
spots along the way and I would get to see – for real – some of the breathtaking sights that I'd
previously only seen in photos or on television. 

TAYLOR: Our trip started when we met at Philadelphia Airport. For the few days leading up to
Charissa’s arrival I was guesting at Art Machine Productions (@amp_tattoo), a shop that I
frequent maybe two to three times a year. I first got to know Tim Pangburn, the owner, when I had
my right sleeve done by him just over four years ago. I've grown to love the city of Philadelphia
and I've made many good friends there so I thought it would be a good place for Charissa and I to
start our adventure. We'd planned to have the first two days off to sightsee, and for Charissa to
fight the effects of jet lag, so right out of the gate we hustled over to the Philadelphia Museum of
Fine Art and spent a few hours wandering through the giant halls – which are draped in a timeline
of master works, everything from Rubens to Marcel Duchamp – all the while catching up and
taking pictures for reference. 

RIZZA:You know that scene in the film where Rocky runs up the steps? That was filmed outside
of there.

An American
Road Trip
Tattooing from the East Coast to the West Coast
with Rizza Boo and Taylor
PART ONE

Rizza Boo and Taylor
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TAYLOR: Our second day was slightly more hectic
– and by 'slightly' I mean it was non-stop from when
we woke up to when we passed out. First on the
agenda was to get some food. Reading Market (next
door to where the Philadelphia Tattoo Convention is
held) is one of my favourite spots to grab grub in the
inner city and I knew it wouldn't disappoint. Once
we'd filled up on stodgy snacks we were ready to
make our way to the Mütter Museum of the College
of Physicians of Philadelphia – which is the final
resting place of medical oddities such as the
skeleton of one of the world's tallest men and
conjoined foetuses in jars of formaldehyde.
Unfortunately the museum doesn't allow
photography, which is why there no pictures for you
to enjoy. We would recommend bringing a
sketchbook if you ever go... which we forgot to do.

RIZZA: Yes, the Mütter Museum, with all its
scientific curiosities and weird stuff, was a highlight
for me. Nature's horror stories presented in
formaldehyde-filled jars. Lots of unusual human
skulls and bones, and examples of organs with
various things wrong with them. It was all very
interesting. Definitely somewhere good to visit.

TAYLOR: From the Mütter Museum we took a cab
over to Fishtown, where Art Machine is located.
Charissa was going to do an impromptu guest spot
and tattoo a dinosaur on one of the artists at the
shop, Andy Robinson (@andyrobinsontattoo).
Meanwhile I tattooed a Snorlax on Andy's girlfriend
Carly. Both of us finished our tattoos at exactly the
same time, which often happens when we are
working together. Then we finished the day relaxing
over food and drinks at a nearby bar with some
other tattooer friends of mine.

Taylor Rizza Boo
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RIZZA:Anticipating the dreaded jet lag, I'd planned not to work for my first few days in the US,
but it's always an honour when you're asked to tattoo another artist so of course I was keen to
squeeze in an impromptu mini guest spot in Philly and tattoo Andy. The dinosaur design was one
that I'd been wanting to tattoo for a really long time. It was great for this to be my first piece on
the other side of the pond.

NEW YORK CITY
On the road so far: 
2 hours, 100 miles 

TAYLOR:We left Philadelphia the following morning, after breakfast, and headed up through
New Jersey on our way to New York City. We were lucky with the traffic and it wasn't long before
we arrived at our hotel in the heart of China Town. The hotel was only a ten minute walk from our
next destination shop, No Idols Tattoo. We'd set up this guest spot through one of the owners,
Dave Tevenal (@davetattoos), and we were really looking forward to working with him and
meeting the rest of the crew. Our stay in NYC was full-throttle. We'd wake up each morning and
walk around the city – the Brooklyn Bridge, Battery Park, the World Trade Center Memorial –
choosing a different destination each day to get the blood pumping before we headed to the shop.
For two of our three days I worked on existing clients with large ongoing projects. One was the
last session of a sleeve, and the other was a touch-up session on a front panel. For my new client,
we started a black and grey 'Game of Thrones' sleeve depicting Robert Baratheon wielding a
hammer in the shadow of a giant dragon. With a seven hour session we were able to knock out a
big chunk of the arm, but as you can imagine it needs plenty more time to get it all wrapped up. 

RIZZA: No Idols Tattoo is a relatively new
studio with a great location where you can
really feel the hustle and bustle of China Town.
I was really looking forward to guesting here.
The artists put out great work and I was keen
to see what I could learn. But I'd only been in
the US for a couple of days before we headed
to New York, and honestly, my jet lag at this
stage was really bad. I usually don't know what
day it is, but I literally had no idea what time
and space I was even in! Tattooing on so little
sleep and in maximum jet lag mode was hard
work! Luckily I had some fun pieces to focus
on. There was one day on which I didn't have
any appointments, so I made the most of this
and did some touristy exploring. The
Guggenheim Museum had long been on my
list of galleries I was keen to visit. It's an
interesting building – a giant spiral from the
ground floor all the way up to the top, with a
completely open centre, so there are constantly
lots of people facing in towards each other,
which I felt created a nice energy and

The National September 11 Memorial, New York

Taylor

Taylor
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atmosphere. The exhibits are on the walls all
around the outside of the spiral, with a glass
ceiling high above allowing a great amount of
natural light into the space. It's a great place
for people watching, looking over the balcony
at everyone on the other side slowly making
their way up and around through the exhibits.
After the Guggenheim, I took myself for a
leisurely stroll through Central Park in the sun,
before a super fast visit to The Metropolitan
Museum of Art – which is absolutely huge. I
barely dipped a toe in. After all, it was my
fourth museum in a jet lagged week! I must go
again, and dedicate a bit more time to it.

TAYLOR: On our final night we felt it was
important to venture out and test the noodle
spots of China Town. We picked a little tiny
shop on a curvy side street with just one lamp
post. The place had an open kitchen and the
food was great. An excellent way to end what
had been a very smooth stop in NYC. 

Rizza Boo Rizza Boo Taylor

Rizza Boo

Rizza Boo

Taylor

Rizza Boo
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BUFFALO
On the road so far: 9.5 hours, 500 miles

TAYLOR: The next night, we set off for my hometown of
Buffalo. After the six and a half hour drive, we arrived at 3am
and crashed out. We'd known the first leg of our trip would be
crazy, so the next day was scheduled purely for relaxation and
we took our time getting up. My parents had prepared a giant
pancake breakfast for us, as they do every time my friends and
I come into town, and after that we headed up to Sink or Swim
Tattoo. My friend Keith Kuzara (@keithison), another Buffalo
native, assumed ownership of the shop a year ago and I work
there whenever I'm back home, but unfortunately, due to my
nomadic lifestyle, I only ever get to spend a week or two there
at a time. The shop is full of young artists who work hard and
never stop improving, and it was a great opportunity for them
to watch Charissa and learn what they could from her. And it
was real good that Charissa got to work so closely with some
of the people that I have worked with a lot.

RIZZA: Yes. it was great to meet everyone there and work
with them. Both Taylor and I had a busy couple of days
tattooing. I once again tattooed one of the artists from the
studio – a portrait of Jade's cat on her foot.

TAYLOR: Due to a mistake I made in my scheduling, I didn't
have any appointments. So I made some last minute calls to
get some work in, and I also agreed to tattoo a Hobbit Hole on
Shannon (@shannoodle), another artist at the shop. I also
decided just to hang out around the shop because I knew I
wouldn't see the guys again for a few months. It was nice
getting to finish my appointments early and sketch and bullshit
with everyone while Charissa was tattooing.

RIZZA: I need to take a moment to talk food. Anyone who
has ever had a meal with me will know that I am a little food
obsessed. It takes me a really long time to decide what I want
to order and I always suffer terrible food envy because I want
to try a bit of everything! Taylor took me to a place which had
these tasty apple cider donuts and slushies. It was so awesome
I’d go back to Buffalo just for them. Of course we also had to
have buffalo wings, which did not disappoint. Our second day
working at Sink or Swim also happened to be my birthday and
our mutual friend Lu Skywalker – who happens to share the
same birthday with me – travelled up from Pittsburgh to hang
out with us, so we could celebrate together. I tattooed his road
trip buddy Tyler with a dinosaur on his hand. My first time
tattooing a pachycephalosaurus! We had possibly the biggest
pizza I’ve ever seen and were spoiled with a joint birthday
cake and gifts from Taylor's folks. Totally unexpected and so
very sweet of them. We managed to squeeze in a night out
after that, getting involved with some cocktails, but we
couldn't get too messy as it was time to hit the road again the
next day.

TAYLOR: The following morning we pushed west towards
Chicago, and the next chapter of our adventure. Wish us luck
and keep an eye out for the next instalment!

Rizza Boo
Bath Street Tattoo Collective
207 Bath Street, 2nd Floor, Glasgow G2 4HZ
www.facebook.com/bonafidestuffandthings

Taylor Heald
Sink or Swim Tattoo
1040 Payne Ave, North Tonawanda, New York
www.facebook.com/taylor.heald

Rizza Boo

Taylor

Taylor
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Tell us about yourself...
I'm 24 years old, my nationality is a Lebanese/Spanish/Cahuilla
mix, and I live in the Californian desert town of Palm Springs. 

I moved to LA to go to art school and started modelling as a hobby
in 2010. It's now my passion. I love photography too. I first picked
up a camera a few years back and now I absolutely love being both

in front of, and behind, the lens. I'm stoked that I can do what 
I love for a living and have so many amazing people 

supporting my endeavours.

Has social media helped your modelling career?
Most definitely! Social media has allowed me to reach and connect

with people from all over the globe. A good proportion of my
bookings coming from my instagram. Social media has made

everything more accessible in this industry. 

What's your best modeling story?
Smoking dab pens with a ton of super rad tattooed babes and

Estevan Oriol shooting it for Urban Ink magazine. Pretty much
getting stoned and it being documented... It was an 

“Is this really my life?!" moment. 

How would you describe your style?
I jump all over the map. I've kind of combined all the 'phases' I've
experienced into one clusterfuck of Karlee. Sometimes it works,

sometimes I wonder who let me walk out of the house.

What does daily life look like?
I work freelance, so it varies. I normally start my day with a gym
session, errands, emails, etc. I do tons of yoga. I swear by it, to

keep me limber and strong for my dancing. 

How long have you been dancing for?
I've been doing traditional ballet for about twelve years now, 

but I love contemporary dance too. There's so much freedom and
passion in it, and there's more diversity but still the same 

footwork as ballet.

Has being tattooed impacted on your 
dancing opportunities at all?

Yes! Ballet is a very clean-cut industry. I love the poise and
discipline that it teaches you, but it would definitely be
groundbreaking to see a heavily tattooed girl leading 

The Nutcracker or something of that sort!

What was your first tattoo and how do you feel about it now?
I got this really shitty scratcher tattoo on my wrist when I was
about 15 years old. It's a simple black heart outline that matched
all my besties at the time. I haven't had it covered because it's a
special memory. 

Tell us about your chest piece.
It's a cow skull that is kind of identified with native blood, 
which is a percentage of my background. In our culture it
represents resurgence, Mother Earth, and the gentle spirit of cattle.
Because it's a skull, people often associate it with death. But death
is only the beginning.

How much input do you have into the design of your tattoos?
I choose what I want, then I throw the idea out there and see what
the artist puts together from our combined efforts. I'm totally open
to their suggestions on placement and sizing though.

How do you pick your tattoo artists?
They're usually good friends of mine, or people I've met while
travelling. They're people I trust.

Any plans for future ink?
Yes, but mostly I'm going to be finishing up pieces and reworking
them before taking on new pieces. 

Finally, what's on your bucket list?
Sky diving, cliff jumping in New Zealand, and going on jungle
excursions in India. I want to get into film, build a talent
management company, and travel more. 

How do we get in touch?
Check out my instagram (@karleeejaneee) and my twitter
(Karlee_Jane). Email and DM are usually the best methods 
to reach me.

Photos and words: Jenna Kraczek

Like all of our cover models Karlee Jane is so much more than a pretty face. 
She has successfully combined her passions for photography, ballet, modelling and yoga 

to create a busy and fulfilling life that sees her jetting about all over the place. 
We managed to track her down to find out a little more about what makes this 

West Coast girl tick...
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I
t all began in a small cramped cellar, with air so

thick you could taste the oil paint, shellac and

turpentine. This was where Matteo Cascetti's

father exercised his tormented creativity by painting

pictures and building wooden objects. And it's where

the young Matteo had his own light bulb moment as

he awakened to the realisation that he too would

commit his life to art, just like his father. Matteo has

developed an instantly recognisable style through

years of dedicated work, but it seems that this

Italian visionary is only just getting started. As he

himself says, “My passion for tattooing and drawing

just keeps growing every day.”

Words: Ray Holroyd

Photos: Matteo Cascetti & Claudia Bianchi

“As a child I was always attracted to drawing,” Matteo tells me. “I started painting when I was five

years old, and I haven't stopped. I saw my first real tattoos around that same time, on family

members, and their symbolism fascinated me. By the age of sixteen I'd built my first machine and

started tattooing my friends. Twenty years later, I haven't stopped doing that either!”

Let me take you back to 1994. Mandela has just become president of South Africa, Soundgarden’s

Superunknown is on the airwaves, and it's an exciting time to be alive. A fourteen year old

Matteo and his brother are sitting in the backroom of a clothing store, sleeves rolled up, ready.

Matteo acquires a symbol representing 'family' on his forearm, and it changes him for ever.

“In those days I was not exactly a model boy,” he tells me with a grin. “I left school and got by –

doing whatever I could – then after about a year I'd earned enough money to buy a tattoo

machine. I knew nothing about how to make the needles or anything, so I just started

experimenting, as well as getting tattooed in a few studios around the area. In 1996, I did my first

proper tattoo, on my brother. Then all my friends wanted them too... Good memories!”



Matteo is a true artist, a brave adventurer of

the imagination, unafraid to manifest the

never-before-seen. He lives and works in

Umbria, the only region in Italy that doesn't

have a coastline or a border with another

country, and the local environment is a

constant source of pure Italian inspiration.

“For seven years I had my own studio in a

seaside town. I really like places by the sea.

Then I met my girlfriend and I moved to

where she's from, and now we live together

with our two year old son in this small town.

It's a wonderful place, nestled in the green

hills, ideal for focusing on my art projects and

finding inspiration from nature.”

“I grew up about fifty kilometres from here,”

Matteo continues, “in a working class town

that celebrates craftsmanship, and that had a

great influence on me. Because of that

upbringing, simplicity is something that I really

value and this is inevitably reflected in my

work and in my style. I try to represent my

images with as little detail as possible. I like to

give the viewer the benefit of interpreting the

picture through their own individuality.”
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With no formal tattoo apprenticeship or training to speak of (mainly due to the lack of

studios in those days), Matteo had nobody other than himself to rely on. But this

translated into the driving force behind his ambition – a continual need for self-

improvement through genuine artistic exploration. “I believe that behind the success

there must be passion. I couldn't imagine my life without being committed to an art form.

My art is a necessity for me. I need it in order to feel good. It's my way of communicating

my emotions,” he explains. “Of course if you're going to achieve this in tattooing, you

must first spend a lot of time on the technical side of things too. Good technique is

crucial for a good tattoo, but once you've got that you can start making your work

intensely original, with great force and harmony.”



To create harmony with the body, Matteo often draws right onto the skin to ensure that his

tattoos follow the flow of each area. “I come from a generation where everything was done by

hand, from the making of the needles to the adjustment of the tattoo machines, so this is

probably why I still prepare my sketches but then work a lot with markers directly onto the

skin.”

Powered by TV shows and celebrity culture, tattooing has now become big business. How do real

artists like Matteo stay afloat in these stormy seas of profit-hungry pirates? “There are many

people who don't understand anything about the tattoo world. They're just here to make some

easy money. In Italy now, there are studios run by people who've never touched a tattoo machine

and conventions organised by people with no tattoos. And there are tattooists who are treated

like superstars. Why? Because they managed to ink a straight line?” says Matteo with a laugh.
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Having already committed twenty years to his

art, Matteo is still “always evolving, always

looking for ways to improve, always wanting

to create images that excite and stimulate.”

He started his career in the genre of pictorial

realism, but after a while he realised that the

intensity of these colourful tattoos would fade

with time. This inspired him to start focusing

more on black and grey work, with just a few

colours. “Perfect healing and longevity are very

important to me, and I'm very attentive to

these aspects of my work. I try to make clear

lines that are not too close to each other, and

I also incorporate some very dark areas and

leave a lot of free skin within my designs. I

believe working in this way will ensure that my

tattoos remain much more readable and alive

over the years.”

It was about five years ago that Matteo began

to move away from realism. “I really liked

being able to give 'soul' to a portrait. And I

enjoyed refining my technique and searching

for even more subtlety and nuance in my

work. But one day I realised I was starting to

lose my imagination and my ability to create

designs without copying pictures. So I went

back to trying to draw without taking a cue

from anything. Just drawing what came into my

mind. Distorting figures and making them

simpler. Giving them more impact. Keeping

only the essentials.”
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With his inspiration coming from fine artists like

Caravaggio, Chagall, Picasso and Monet, as well as big

name tattoo artists like Bugs and Peter Aurisch, it’s no

wonder that Matteo's work is something special. “I'm

always developing my style. I'm now starting to insert

small realistic details and geometric shapes into my

tattoos. Maybe I'll start putting in a lot more realism. ”

Matteo is a very successful artist by anyone's standards,

but he also has his own personal definition of what

'success' really means. “For me, success is to make a living

doing what I love, and to have enough free time to devote

to my loved ones,” he tells me. “In order to progress, I

must also occasionally disconnect from tattooing for

about a month – to paint, observe and experiment – so

that I can pull out my emotions from within. My artistic

search always continues. Maybe in a few years I'll invent

something that will unite the tattoo and art worlds even

more. Why not? Never stop dreaming, right? That’s

basically my life philosophy: Appreciate what you have,

listen to good music, and never stop dreaming!”

matteocascetti.com

instagram.com/MatteoCascetti
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alex hennerley, adorned tattoo

lukasz trawczynski, 

modern electric co

maria, king carlos (sweden)

matt, stray dog tattoo (norway)
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isaiah, fat cat tattoo (ireland)

death pop, luv n roll (greece)

maja bohemien, 

the ink factory (ireland)

anaïs b, anais b tattoo (belgium)
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matt, stray dog tattoo (norway)

chavez, borderline tattoo collective

sanne vaghi, zoe’s zirkus

(germany)



mike boyd, the circle josh bodwell

9669 galway adam perkins, inkvasion tattoo studio
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megan jones, orchid tattoo

matt hunt, modern body art

alexander surorov,

surorov tattoo

(ukraine)

constantin schuldt 

constantin ink (germany)

ryan sheldon, skinz tattoo

valentina Ryabova, 
blackout tattoo (russia)
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paul booth, last rites (usa)

jon potter, twisted image

alexander surorov, surorov tattoo (ukraine)



54 Total Tattoo Magazine

sarah terry, red tattoo 

jason buckholtz, ink city tattoo (usa)

klaus, blackline

mukesh 

waghela, 

moksha tattoo centre (india)

aaron clapham, hope and glory
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You can draw pretty much
anything, and your artwork fills
the walls of the shop. Have you
always been artistic?
It’s the only thing I ever enjoyed. My
Auntie was an art teacher and I used
to draw with her. My Mum worked in
an art shop and did courses in the
community centre. I did college and
university and various different jobs,

but art’s the only thing I liked. At school I used to draw on my hands, or on other
people. I always knew I wanted to tattoo, but I knew nothing about how to get into
it. At that time there were only two shops in Newcastle (where I grew up) –
Ozzie’s in Byker Bridge and Eric’s on Westgate Road, which was the biker shop.

Interview by Perry & Lizzy • Pictures by Sway

Sway is one of the most well known and
respected tattooists in the UK. For him, this was
completely unintentional. His worst nightmare

would involve being in a room full of people staring
at him. And don’t even mention karaoke. He shies
away from putting himself on show and keeps his
personal life very separate from work, but he's
somehow managed to become incredibly influential
whilst still remaining on the edge of the tattoo world.
We visited Sway at his shop, Sacred Electric, to find
out a little more about him.

You say that you always knew you
wanted to tattoo. Where did that
yearning come from? 
I wanted to tattoo, and I wanted to be
tattooed. I don’t know where the desire
came from. I figured that if I wanted
tattoos then I had to become a tattooist

because that was the only job that
would let me have them. I would see a
few people at gigs with neck or hand
tattoos, and I remember one guy who
had his head tattooed. I was amazed
because I'd never seen that before. It
was a big deal back then. I got
tattooed by George Shaw when I was
fifteen. I'd bring in my own drawings
and hang out with him and if he

wasn't busy he'd tattoo me for
free. To me, that's a tattooer.
Hanging around in your
own shop, doing what you
want. There's something
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rebellious about it! Tattoos were for bad people and scary people; you
used to get kicked out of your house for having a tattoo. I'm very much the
black sheep of the family. They always thought I’d snap out of it and get a
'proper job'... Now they think I saw the tattoo boom coming!

Did you follow a traditional apprenticeship route?
I started with Chris at Viking, via Low at Northside. I was getting tattooed
by Jo while she was learning with Low and I always had my book with me –
stuff that I was drawing. One day Chris was in the shop, and he was
looking to get someone. And that was it really. After Viking, I worked at
Northside, then travelled, then moved to Leeds where I've been for about
six years. Before I opened Sacred Electric, I worked for a year with Diego
Azaldegui at MVL Tattoo.

Tell us more about starting your own shop.
It was a shithole! We even had to tear walls down. It was just one floor –
me and guest artists. I hate taking money off my friends, so when people
guested I used to just tell them to keep it. Everything I make I tend to put
back into the shop. I spend so much time here, I want it to be the best it can
– like when you’re a kid and you move your bed round your room because
you get bored… well having a shop is like that, but for adults! I don’t want
to make money from the artists. I just want the shop to pay for itself. I don’t
stress about it. I'd rather be out of pocket and use my own savings to pay
the rent than work with people that I don't get on with. The whole point of
Sacred Electric is that I've surrounded myself with my favourite people. I
hang out with my friends during the day, then go home and draw. If it feels
like a ‘job’ then you’re doing it wrong. I'm never gonna do anything else. 
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Do you find it difficult being a
'boss'?
It’s weird. My only rules are 'Don’t fuck
with my shit. And don’t set fire to Jack.'
Apart from that, the guys can do what
they want. I don’t tell them when they
can come or go. Jack manages the shop
for us and does everybody's diary. I've
got one apprentice, Jimmy. He got the
job because he really wanted to tattoo
and was always drawing. He'd go to the
social clubs and take pictures of old
men's tattoos, then come here and paint
and draw. He's not trying to do anything
else. He's always wanted it. He's learning
the way that I did – learn to do
everything, then learn what you like.

The shop has a fantastic
atmosphere...
Yeah, I need people to bounce ideas off.
Bailey is such an enigma. He's one of the
most talented artists I know. He can do
anything and draw anything. Joe is
clever as shit too and has gone above
and beyond anything. They keep me on
my toes. My partner Jemma also works
with me. We talk about our work a lot.
It's nice in the sense that we can help
each other. You can't lie! You've got to

be honest about each other's work.
Jemma's not been tattooing as long as
me, but she's really brilliant at drawing
figures in one go, whereas it takes me
several sketches to get everything right.
And if I need help, I’ll ask her. And if she
gets stressed about her work, I'm like
'Don't worry about it. It'll come
eventually.' I think every tattooer feels
nervous before a tattoo – I still do – but
most people never admit it.  But if you do
what you normally do, it'll be fine.
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Do you think confidence is
important?
Yes. I think tattooing is confidence based.
Once you've learnt the technical side of
things, it's completely down to blind faith.
The first ones you do, you think 'This is on
someone for-fucking-ever!' and it's
terrifying. When I started, my approach
was ‘you don't know until you've tried it.'
I had my limits, and I did it in stepping
stones. When I started out doing custom
stuff, I used to draw two designs – one
was what I knew the client wanted, and
the other was my own take (which I
thought would make a better tattoo). I
used to show the client my one first, and
if they didn't like it they could have their
original one. Eventually I stopped
drawing the two and just drew my own
one. I know I'm alright at what I do.

Will you consider anything a client
asks for?
Yes, if a client has an idea I'll always
consider it, as long as it's within my
capabilities. (I don't tend to do realism or
portraits – it’s horrible, there’s too much
pressure!) But if someone emails the shop
and they don't ask specifically for me, I'll
always pass it on because I'd rather
everyone was busy. However, if the client
asks for me specifically then I’ll always
try to do it. The fun part of what I do is
that there’s a middle ground between
what somebody wants and my way of
doing it. I don't do consultations. Most
people show up on the day and like what
I've drawn – and if not, I'll redraw it.



You're mostly known for heavy,
traditional style tattoos...
I think my work changes constantly, but
that's not a deliberate choice. I always
want to find something new that I’ve not
seen before. And I like to have a
knowledge of what I’m tattooing; if
someone wants something, I want to
know what it is that I'm doing on them.
I've been asked about the Eastern stuff
that I do. The Tibetan stuff – the
geometry of it is perfect, but I'm not
doing that. I'm 'watering it down', putting
a twist on it... I like to think that anything
I do looks like something I've done, just
because of the method and process. 

Do you use the internet for
reference?
I hate the internet. It's a necessary tool,
but I wish it didn't exist. I once drew
something and posted it, and eight hours
later I was tagged in a picture of the
tattoo. I hadn't even done it. That's the
quickest that's ever happened. But you
can’t fight it. It's just how things are. But
the internet's taken the secrets out of
tattooing. (Loads of people used to use
Dover books for reference when I first
started. That was the tattooists' secret
back then!) 

Are you very self-critical?
If you finish the tattoo and the customer
is happy, that's the most important thing.
If you go back and look at your work,
it’ll torture you. You've envisaged how
you want something to be, and when it's
not 'perfect' you beat yourself up. But if
tattoos were all perfect, they'd all look
the same. It's the imperfections that make
the work your own and give it its charm.
Having said that, everyone who does
something artistic looks back at their
work in order to progress. 
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Do you see tattooing as an art form? 
Yes, completely. You have to have an eye for tattooing, the same for any art.
People who can tattoo well add something to it – artistic flair. And tattoos are
completely subjective, like all art. You could look at a Jackson Pollock and think
it's rubbish or you could look at it and enjoy it – and that can change with time.

What do you do when you're not tattooing?
I have no life other than tattooing! I've tried to have hobbies, but it just doesn't
work. A couple of years ago I took my first ever holiday. We went to Mauritius
for two weeks and I didn’t know what the fuck to do! I ended up staying in the
hotel room painting. 
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Do you draw and paint a lot?
I draw pretty much every night and I paint every
week. Jemma does the same. We've got two desks
at home that face each other.

What's your legacy going to be?
My legacy will be my apprentice Jimmy! [Laughs] But I never think of stuff as
a legacy. I don't know what I'll leave behind, but I'm sure there'll be a lot of
paintings! I've got a few customers who have been tattooed almost
exclusively by me, and I'm very grateful to them for that because I don't think
it's that common now to go to solely one artist. Regular customers are hard
to come by, and it's important to build that up. It's great if people travel to
see you, but if you can build up a local reputation, that's even better.
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Anything you wanna do that you're not doing?
More bodysuits! I did some paintings combining tribal, traditional,
Japanese, etc, to show that you could incorporate different elements into a
large tattoo and still make it look like a cohesive piece of work. It's hard to
find people who haven't got any tattoos right now but who want to get a
whole bodysuit. 

And will you get more tattoos?
I don’t think I'll ever stop getting
tattooed. I mean, I kinda hate it, the pain
sucks! The unknown gives you the fear,
and if there's no unknown and the
adrenaline isn't there, what is there? It's
just acceptance. I think there are two
types of people who get tattooed: you're
either brave, or you're stupid and naïve!
[Laughs] Very few people are brave. I'm
stupid! If I was clever, I'd know how much
it hurt. But I want the spaces filled... 

Sway
Sacred Electric Tattoo
2-3 Mill Hill, Leeds, UK  
Tel: 0113 242 5553.
www.facebook.com/Sacred.Electric
www.sacredelectrictattoo.com
www.sacredelectrictattoo.com
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SHANGHAI

1. m2 tattoo, (china) 

2. a huge digital screen

3. jessi manchester 

(germany)

1.

Words and photos Travellin' Mick

The contemporary Chinese tattoo scene surprises not only with its sheer
size, but also with the the variety and fine quality of the tattoos it
produces. The recent Shanghai 'Tattoo Extreme' Expo clearly showed
how far Chinese tattooing has come.

Tattoo conventions in mainland China have never really appealed to me. Too often, they were
hyped-up local affairs serving the interests of a tattoo supply company that was trying to
boost its business. Mediocre artists dominated, hygiene was questionable, and the (often
small) crowd tended to focus more on smoking cigarettes and taking selfies with the artists.
But this is changing. 2016's Shanghai 'Tattoo Extreme' Expo was probably the first ever event
in mainland China that could be regarded as a 'proper' and successful tattoo convention – and
the quality and quantity of tattooing on display made it an extremely worthwhile trip.

The organisers, the great team who produce the Taiwanese 'Tattoo Extreme' magazine, wisely
chose to locate their event in a fashion outlet centre that is well-served by public transport
and taxis. It was a spick-and-span modernised brick building with spotless facilities. The
venue was not crammed with tiny tattoo booths; they were generously spaced, with enough
room around them for exhibits by calligraphy and jewellery artists. While other Chinese
tattoo events usually are dominated by exhibitors from the enormous domestic tattoo supply
industry, the Shanghai Expo had just a handful of selected companies on site, so tattoo lovers
didn't have to negotiate rows and rows of copycat tattoo machines and pirated flash books. 

This was a classy event, and the elite of both Asian and Western tattooing were there. The
main attraction was Shige of Yellow Blaze in Yokohama, Japan, who worked his magic on
several Chinese clients. He has a hugely devoted fan base in China and the crowds around his
booth could sometimes only be held back with the help of security guards. Other artists who
seemed particularly popular with Chinese collectors were Neon Judas with his sinister skulls,
Jessi Manchester with her dotted portraits and mandalas, and Ivana with her watercolour
tattoos. Another celebrity guest was Taiwanese-American Jess Yen, who flew in with his crew
just for this event. 

Tattoo contests are a major feature of every Asian convention. Local artists tend to be
extremely competitive and a trophy from a renowned event can mean much higher prestige
(and a correspondingly higher hourly rate) for the winner. Contests are regarded not so much
as entertainment but as serious business – and the audience can be very vocal if the judging is
deemed to be biased or unfairly influenced in any way. Roxanne Yang of the organising team
found an elegant solution to this problem. She invited foreign tattoo magazine editors to act
as expert professional judges! On the panel were Yallzee of Inked Magazine, Tony Romel of
Tattoo Society, and Dirk-Boris Rödel Rodel of TätowierMagazin who are very well respected
on the tattoo scene and did an amazing job under considerable pressure over many long hours
during this weekend. The trophies themselves were beautifully intricate sculptures by
Mongolian artist Zhu Shi, a highly regarded jewellery designer.

Another notable event on the Expo programme was the seminar by Popo, a Chinese-
American black-and-grey realism specialist with a huge following in China who also won the
Best of Show trophy for a portrait he did on his own father.

It was quite amazing how quickly those three days passed. This was a truly astonishing
convention, and it left everybody feeling very optimistic about the future of tattoo art in
China.

3.2.
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4. gc tattoo (taiwan)

5 & 6. huang-shih chia, 

mayin tattoo (taiwan)

6. tang xiao song (china) 

7. hong tattoo

8 & 9. huang-shih chia, 

mayin tattoo (taiwan)

5.

7. 8. 9.

6.



10. 11.

14.

12. 13.
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15.

10. shui mu (china) 

11. unknown artist

12. wang yan, jing diao tattoo 

13. yu tattoo (china)

14. mhj tattoo (china) 

15. skee, revolution tattoo & gallery (taiwan)
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16. 17.

18.

19. 20.

16. shige, yellow blaze

(japan)

17. unknown artist  

18 & 19. gc tattoo (taiwan)

20 neon judas (germany)
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Interview: Travellin' Mick • 

Photos: Travellin' Mick, Luca Gaetano Pira, 

Francesca Truddaiu
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A handsome Italian with striking sky blue eyes,

Alfredo Meschi wouldn't look out of place on the

catwalk modelling an Armani suit. But he prefers

to be photographed in nothing but his skin – his

‘mourning skin’ as he calls it. He’s a vegan activist

and his body is adorned with no less than 40,000

tattooed X's, a passionate acknowledgement and

moving commemoration of all the animals killed

for food by humankind. Alfredo's ink is a powerful

statement of his personal philosophy and it's his

chosen medium for his 'Artivism'. He toured Italy

this summer (along with his partner Ilaria and their

son Elijah) offering experiential workshops, a

'participatory' photographic exhibition and

theatrical performances, and he's received a huge

amount of attention on social media. We wanted

to find out more... 



Alfredo, who are you?

I am 48 years old, and I am from Livorno in

Tuscany. I am a writer, an artist, an actor and a

theatre teacher, but most of all I am an 'Artivist'

– someone who uses their artistic talents to

oppose injustice and oppression (by 'any

medium necessary', as American author and

scholar M K Asante said). All over the planet,

Artivists are engaged in the social justice and

environmental movements, and they're fighting

for animal rights too. I express my art through

my body, and my activism through the bodily

involvement and emotional communication of

my performances. Each time someone stops to

look at me, I achieve something. Each time my

40,000 X’s are seen and shared on social media,

I achieve something. Whether it's just once, or a

hundred times, or a thousand times, or a

hundred thousand times... Every time I start a

conversation about veganism or animal rights, I

achieve something. Augusto Boal (who taught

me so much about the theatre) spoke of

spectators becoming 'spect-actors'. That is my

aim.

Your passion for nature and animals began in childhood, and you’ve been

interested in ethical, sustainable living for many years, but when did you

embark on your current mission?

Three years ago I became a vegan and a short time after that I discovered anti-speciesism [the

philosophy that no animal, whether human or non-human, is superior to any other – Ed]. Straight away, 

I realised that I wanted to be engaged in the animal liberation struggle – and be involved in it

every day of my life.

And so you decided to spread your message of kindness – that all animal

cruelty and exploitation is wrong – by using your body as an artistic medium.

Your tattoos are done with vegan ink of course, and you got them in an

incredibly short space of time...

Yes. At the beginning of 2016 I didn't have a single tattoo. By the end of March I had 40,000! I

went to the tattoo studio every morning. It was about a hundred hours of tattooing altogether.

Once I'd decided to go ahead with 'Project X', I wanted the tattooing to be finished as soon as

possible so that I could begin my Artivism campaign. So the speed was related to the urgency of

the struggle; it wasn't anything to do with masochism or self-inflicted pain.
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Tell us about the symbolism of 'Project X'...

X is a symbol that we use to check something, to count it, to tick it off our list. It's neutral

and anonymous. And that reflects how we treat non-human animals as mere disposable

'things'. And why 40,000? Well that number is acknowledged by many people to be the

number of non-human animals (including fish) killed by us – just to satisfy our taste buds and

our appetites – every single second of every single day.

Who tattooed you? And what did they say about having to tattoo the

same small motif 40,000 times?

My artists are Stefano Cabula and Manuela Ruiu from Red Island Tattoo Studio in Bosa,

Sardinia, where I live. Although they are not vegans, they are politically engaged and involved

in the struggle. It was obviously quite an unusual experience for them – there aren't many

people with 40,000 tattoos – and I think they enjoyed that aspect of it. It took a lot of

patience of course.

Do you receive a lot of support from the tattoo scene?

Yes, it's unbelievable how supportive the tattoo scene is. And vegan tattooing is definitely

getting more and more popular.

When I posted your images on my instagram I received a mixed bag of

responses. People's reactions seemed to fall into one of three categories –

immense admiration, a complete lack of understanding, or making fun of

what you're doing. Is this your experience too?

Yes, I experience exactly the same – but I try not to use verbal language in my activism, so

it's unusual for me to reply to comments on social media. I know that everyone will resonate

differently with my body art, and I accept that. In fact I believe that this diversity of reactions

is actually a very powerful resource for me to draw on.

Tell us more about your

performances…

I am currently working on two main

performances. 'Every Second Counts' is an

interaction performance for public spaces, based

around a collective writing of X. 'Grief, Sorrow,

Wake, Mourning' is a funeral vigil, an animal wake,

a way to enact the mourning for the death of our

animal comrades. In both performances I'll be

wearing only my mourning skin.

alfredomeschi@gmail.com 

alfredomeschi.wix.com/ztl 

www.facebook.com/alfredomeschix/
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I’ve had the pleasure of knowing Ade Stacey for agood while now, and he's always seemed to me to
be a wise old head on very young shoulders. He

recently released his second sketch book through
Gentlemans Tattoo Flash, and that's where our
conversation began...

Ade, tell us how the sketchbook came into being.
I spoke to Al Pachanka, the guy behind Gentlemans Tattoo Flash, and told him I
really wanted him to produce my book. I sent him a lot of drawings, some of which
go back about eight years. I wasn't sure if I should send them all to him, because
I’ve moved on so much in terms of my art, but I think in the end nearly everything
went in. It's interesting looking back at the work I was doing at that time. Some of
them are just loose sketches, never intended to be anything other than practice. It
was when I opened my own studio, Axios, that I started to spend more time
drawing – simply because I had to be there all day. If you're working in someone
else's shop and you have a cancellation you can go home, or go to the pub, or
whatever. But if you're on your own, like I was, with no receptionist, you need to
stay in the shop. So I figured I may as well spend my time drawing instead of
being on social media. And it was great – having that discipline, revisiting things I
hadn't looked at in a while. It's so easy to head to the hashtags if you want a bit of
reference – we all do it – and that's one of the reasons I wanted to do the
sketchbook. I was getting a bit lazy. 
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Let's go right back to the beginning.
Who taught you to tattoo?
I started at Temple Tatu in Brighton, with
Lester, for a year or two. Then I met John
Nott and worked with him at Trollspeil for
five years. Like a lot of tattooists, I didn’t
really have a formal apprenticeship. The
guys at Temple helped me immeasurably.
And John... I don't think I'd be tattooing if it
wasn't for him. Learning to tattoo has to
come from actually doing it; it can't be
taught. And you have to be humble enough
to suck it up when someone tells you you're
wrong! I wasn’t the best artist. I had to work
really hard at it. And in those early days I
did whatever came through the door, which
kept my feet on the ground and means that I
can pretty much tattoo anything now, if I
need to. When I left Trollspeil I came back to
Brighton and worked with James Wood at
Penetration, then when Jason Mosseri and
Alex Binnie were setting up Into You the
opportunity came along to fill one of those
chairs. But I ended up back at Temple, which
then changed to Nine. I opened Axios, my
own shop, about two years ago.

And Nige came with you from Nine?
Yeah. I was looking for someone I could
trust. The younger guys are fine but I didn't
want to be coming into the shop and finding
it had been left unlocked, or that someone
was sleeping in the there because they'd got
too hammered to go home. We've all done it
– I've done it – but when those days are
behind you it's a bit hard to go back to them
again. And at the end of the day, it can
affect your reputation, especially in a
residential area like this.
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Are you glad you finally started your own shop?
Yes, I am. I'd been tattooing in other people's shops for too long. I
know that there’s a lot of shops opening at the moment, but I really
think the problem comes down to money. If you're a young tattooist
working in a busy shop, then that shop is going to be pretty much
constantly taking your money. There may of course be other benefits
if it's a shop whose name can open doors for you (like getting you
into conventions), but if you sit down at the end of the week and look
at what you would've earned without the cut, you're going to realise
that you might just as well rent your own place. I firmly believe that if
studio owners weren't so bloody greedy then we wouldn’t be in this
situation because people wouldn’t need to leave. After all, most
people don’t really want the hassle of running a business.

Was it a difficult transition for you?
You have to keep on top of everything. Essentially, I’m a one man
band and I do everything – including scrubbing the toilets and
cleaning the floor. But I don’t have a problem with that. I’m lucky
that this place is cost effective. It sometimes seems to me that
tattooing has had a massive boom and there are people who have
maybe ridden it too far. There are shops that are too big, shops in
the centre of town… whereas when I first started getting tattooed, all
the shops were on the outskirts of town and they were tiny. I think the
industry is going in an interesting direction. I suspect that in ten years'
time it will be much more bespoke, with many more private studios.
That could be quite healthy, because people will then be less inclined
to do the easy thing. It will be more like Japanese work, which
involves such a commitment of time and money, rather than a small
tattoo that's bang, done. For me, that's my dream – to be in enough
demand that I don't have to have a shop front, but have something
more personal (which would be reflected in the work too). A bit like
Guy Aitchison or Luca Ortis.
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What do you think about shop
owners who aren't tattooists?
I haven't got a problem with it, as long as
the tattooists are being treated well.
Kirsty at Nine never tattooed, but she'd
been around the tattoo scene for a long
time and she pretty much let us get on
with it. She was very hands-off. I know
there are people who do have a problem
with shop owners who aren't tattooists,
but as long as the owner understands the
industry and the mentality of the people
in it then I think it’s fine.

How do you view the younger
generation of tattooists?
People who have been in the business for
a long time will always have a different
view to those who have been in it for a
shorter time – and just because
someone's new to the game, it doesn't
mean their opinion is worthless. Change
is inevitable and you either embrace it or
you stick your head in your arse and let it
all pass you by. I'd rather do the former.
My hope is that the new generation of
tattooists, who are doing technically
great stuff, will also develop their own
style. There’s a difference between style
and technique. I hope the language gets
pushed further, so that tattooing can
evolve into something even more diverse.

Do you see tattooing as an art or a
craft?
I'm a craftsman. I don't feel ashamed
about saying that. Tattooing has artistic
merit, but it ends up on skin; it's an
applied art. At university, my art was
quite politically motivated and deep, but
I'm just as proud of what I do now. I
never feel like a second class citizen
when I'm around 'proper' artists. We do
a really bloody hard job; it's demanding
both physically and emotionally. I don’t
feel like I haven’t achieved anything just
because I'm not a 'real' artist.

As a Westerner, how do you
approach traditional Japanese
tattooing?
I struggle! It's frustrating, because I
always want to improve and make each
tattoo better than the last. I remember
receiving a message from Horimasa
about a dragon that I'd done. He said,
“It’s a nice dragon, but it lacks
character”, which really pissed me off at
the time! But I've had to accept the fact
that, as a Westerner, I'm never going to
get it one hundred percent right. And if
you're serious about it, it requires
dedication. Sitting there with a wealth of
cultural information, you have to
convince your customer that you know
what you're talking about – even if at the
start of your career you don't! The key



for me was talking to, and reading about,
lots of Japanese tattooists. When you delve
into it, you start seeing the breadth of it –
the variations between the families. It's like
if you go to Italy and ask someone how to
make a ragu. Go down the road and ask
their neighbour and they'll give you a
completely different recipe. There are
people like Horiyoshi III doing their own
style, then people like Alex Reinke doing
something more traditional. I suppose my
own work would be classed as closer to the
traditional.
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Do you always stick to the
traditional Japanese 'rules'?
I went through a phase when I did,
but then I realised that the Japanese
themselves can be flexible. There are
ways in which you can express
yourself. If you're doing something
mythological, you can pretty much do
whatever you want as long as it fits
with the story. If it’s based in reality
then you can add other elements. But
if someone said to me they wanted a
snake and maple leaves with a cherry
blossom as a memento for a loved
one, then I'd find myself in a grey
area. I couldn't really say “It’s not
right to do that” and I'd try to
accommodate it. I haven't given up
on the quest for authenticity, but...
this is going to sound really
pretentious... I want the authenticity
to come from the inside. It's difficult to
explain, but there's a difference
between honouring something and
doing a parody or a pastiche of it. As
Westerners we have to use reference,
but we mustn't just sit there and copy
it. You take your influence, put it
inside you, then put it back out; and
you’ve automatically added
something. Creating imagery
shouldn't just be a mechanical process
– although creating the tattoo should
be. You shouldn't overly express
yourself in your tattoos. 

How do you make your work
'your own'?
You have to somehow internalise the
thought process and start thinking in a
way that's unnatural. It's difficult to
explain. I have to test myself. It's like
learning another language. When I'm
drawing, I never think about the
tattoo itself, because that will affect
the way I draw. I might think about
where it's going on the body, but
that’s it. In the early days, my work
was pretty ‘out there’, but then it
became easier and cheaper to get
hold of Japanese reference books
and study them. You can only do so
much of that though. I've always 
seen myself as a bit of an outsider –
my nature is to be a bit like a wolf... 
– and I don't know if that's a good
thing or not, but it means I don't get
overly influenced by other artists'
work. I'm aware of others who are
doing great Japanese, but I don't
know them personally. I don’t think
influence is a bad thing, but it does
make it harder to find your own
voice. Actually, I’ve been doing less
Japanese work recently because I
was feeling that it was getting a bit
samey... I quite enjoy doing black
and grey portraits, but I don’t really
get asked for them!

What are your thoughts on the
more stylised modern Western
Japanese tattoos?
It's really nice work, but it leaves me
cold. Technically they're beautiful... but it
all comes down to personal taste. 

Do you feel that you are still
developing creatively?
I have the same approach to everything I
do, whether I'm sitting making something
with my five year old son or talking with
a customer about their backpiece. I just
want to understand things. Imagery is all
about exploration – you have to explore
the space with your client – and working
with Nige has certainly opened up the
randomness of that! We’re currently
collaborating on a sleeve. I’m doing my
traditional Japanese and he’s doing his
abstract stuff. 

You mentioned your young son.
How do you manage your work-
life balance?
When I was growing up, my Dad wasn't
around much – not because he was a
bad parent, but because he worked long
hours in order to provide for his family,
and as a child that's difficult to
understand. When I found out that I was
going to be a father, I decided to do
things differently. I'm fortunate because
I'm earning good money and can set my
own hours. I've even stopped doing
Saturdays, unless it's a special request.
As human beings, we have this habit of
accepting how things are done – but we
don't have to keep doing it the same
way. I don’t want to miss my son growing
up.
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What motivates you? How would you describe yourself as a person?
I’m not goal driven. Early on in my career I became too focused on the
‘destination’ instead of the ‘journey’, until I realised that I needed to do the things
that make me happy – like drawing demons and severed heads! When I look back
at what I’ve achieved I don’t really know how it all happened, because I'm
basically just a functioning daydreamer. I’m eternally inquisitive, and in that
respect I’m not that different from my five year old son. I’ve got a thirst for
knowledge. Knowledge is so underrated nowadays. We live in a world where
everything is throwaway. We're constantly attached to our phones. We don’t really
experience anything properly any more... Over the years, I’ve cultivated this
grumpy persona, but I guess that's just to keep people at arm's length. I like real
conversation, and when I’m tattooing people it’s nice to hear about their lives. As
a tattooist, you have to like finding out about people, because it helps you to do
your job. Contrary to what some people think, we provide a service. It's not fair to
make anyone feel uncomfortable. If you can make your customers feel relaxed,
then your working day will be easier and you won't go home feeling fried. 

A final question... Are you concerned that releasing your sketchbook
leaves you open to being ripped off?
I think that goes on in this business every day. You can't put out work and then get
pissy when it gets copied. Just be flattered that it's good enough for people to want
to copy it! My university dissertation was entitled 'The Myth Of Self Expression' and
was all about how we share a language and don't create anything in isolation. We
need to understand that, and stop tearing chunks out of each other. We come from
a shared pool of knowledge.

Ade Stacey
Axios Tattoo
1 Hove Park Villas, Hove BN3 6HP
www.axiostattoo.com
01273 736255
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Showcasing the art and tattoos of some of the best tattooists working today.
If you would like us to consider your work, please send examples to:
Portfolio, Total Tattoo Magazine, 111 Furze Road, Norwich NR7 0AU, UKPORTFOLIO

LEE DEVOR
THE DEVILS ANGEL
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MIKE HARRIS
CHURCHYARD TATTOO
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STEVEN MOSTYN
MEMORIES & MISCHIEF
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EAST COAST
TATTOO CONVENTION
On paper, holding a tattoo convention at a family caravan
park seems like a really bizarre idea. I mean, tattoos are
supposed to scare children and parents, right? Step forward
the East Coast Tattoo Convention, who not only pull it off
successfully, but have over the years created a fun, friendly
and enjoyable show.

The East Coast Tattoo Convention is open to the public across the weekend, but is also well

known for its artists' evening on the Friday night, where the party really starts! The venue,

Highfield Holiday Park, is located in Clacton-on-Sea, Essex – and with food, drinks and

accommodation readily available it has everything you really need for a convention getaway. 

The show takes place in the main hub of the holiday park. Inside, there are two bars (one

serving food), a stage area with casino, a foyer for traders, amusements and two large rooms

for the tattooists, with a couple of smaller additional rooms nearby. Outside the venue,

there's a designated smoking area and food truck. The layout worked really well; having two

bars and tattooing rooms meant that there was no overcrowding and people could move

freely, get tattooed and socialise. The theme for the weekend was The Orient, with artwork

and trophies designed by Pete Oz (Tanuki Tattoo).

With around 90 artists present, the East Coast Tattoo Expo is fairly small, but that doesn’t

detract from the quality of tattooing. There's an incredibly friendly atmosphere. Sonya and

Glynn are really accommodating and generous to the artists, constantly checking that

everyone has what they need, and this year each attendee was given a souvenir fan as a

thank you gesture, which was a thoughtful touch. The convention fell on Remembrance

weekend, and it was poignant to see everybody stop and observe a two minute silence as a

mark of respect. I don’t think I’ve ever seen so many tattooists so quiet! 

This show has grown in popularity and developed a reputation for being friendly and social,

so it's no surprise to see studios returning – which is always a good sign for a convention.

Equally, it was great to see and meet new faces. As always, the standard of work was

excellent, which was evident on the Sunday evening during the competitions. In total, there

were ten categories, with two Japanese sections in line with the theme of the show. Despite

there being a high number of entrants for each category, the whole process was well

organised and ran smoothly, which kept the crowd entertained and interested.

Overall, if you’re looking for a fun convention that isn’t too intimidating, with everything on

site and no fuss, then the East Coast Expo is for you!

by Lizzy Guy

1.

2. 3.

1. aj richards, inkspirations
2. wayne bewley, 

dynamite tattoos
3. james morgan, 

electric punch
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10. 11. 12.

13.

14.

4. pj reynolds, rising phoenix
5. ronnie goddard, 

blood sweat & pain
6. brad, low tide
7. ryan lucas
8. abi hack, 

interbellum tattoo lounge
9. charlie coppolo, low tide
10.martin marshall, 

rising phoenix
12.luke oakman, 

interbellum tattoo lounge
13.brad nicholson, low tide
14.ronnie goddard, 

blood sweat & pain
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15.

16. 17.

18. 19.

15.ben o'carroll, panther crew
16.fred hedger, doing his memoirs
17.chloe jane, tanuki tattoo
18.zak breakspear, high tide tattoo
19.sean siamese, alan’s tattoo studio
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Hello again dear readers, and welcome to another
tale from the naughty step. Actually this month it's
not so much a tale as a shameless plug for my new
project... 

But first up, I’ve been getting quite a bit of

Naughty Step email recently. I do love hearing

from everyone, and I would particularly like to

have your suggestions for what I should be

writing about in the coming months. What's

your opinion on the state of tattooing in

2017? It seems crazy that I've been allowed to

do this column for over a year now – but I'm

going to carry on until someone out there

realises that I've really got no idea what I'm

talking about...

Secondly, video blogging – better known as

'Vlogging'. A few months ago I wrote about the

problematic nature of tattoo television shows

– and possible ways to improve them for the

betterment of tattooing as a whole. I spoke to

a bunch of artists who all felt the same way

and who were filming their own content, but

with no way of putting it out there and no

platform for it. Then one of my clients

mentioned the idea of vlogging... and it set me

thinking.

So for the last couple of months I've done

nothing but watch YouTube whenever I have

one of those rare free moments. And as I'm

currently on the road with plenty of nice stuff

to film, I thought I’d take the opportunity to

start my own 'Tales from the Naughty Step’

vlog. I'm learning as I go – sometimes with

hilarious results – but everyone who has seen

the rough footage has found it entertaining.

Vlogs can combine embedded video or video

links with text, images and anything else you

fancy. The idea of my vlog is to film the real

lives of tattooists – ups and downs, warts and

all (well, maybe not all the warts!) – with the

aim of showing clients who we really are and

what we really do without any of the fake

drama of 'reality' TV. Hell, there's plenty of real

drama out there! By the time you're reading

this, a trailer should be available showing what

you can expect – so do me a favour, subscribe

and tell all your friends to as well. 

I’m going to get content from as many artists

and contributors as I can as I meet them on

my travels over the coming year, so it should

be really varied and entertaining to watch and

give viewers a pretty good look at our world -

including some of the crazy, bizarre and plain

dumb shit that happens and the amazing

quality of art that is possible. It'll also let me

discuss topics from this very column in

greater depth and answer some reader

questions too. I'll definitely be asking YOU to

get involved at some point... but I'll tell you

about that once I’ve learnt how my cameras

work!

You can find my vlog here:

www.youtube.com/paultlbt 

I've also set up an Instagram account for it,

where I'll be posting clips  and other behind-

the-scenes stuff for you to laugh at:

@thenaughtystep

Until next time - Paul

talesfromthenaughtystep@gmail.com

by Paul Talbot
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CONVENTION CALENDAR

UK CONVENTIONS

February 18-19

Frome Tattoo Convention
Cheese & Grain

Market Yard, Frome, Somerset, BA11 1BE

www.facebook.com/frometattoocon/

March 4-5

Tattoo Tea Party
EventCity

Phoenix Way, off Barton Dock Rd, Urmston,

Manchester, M41 7TB

www.tattooteaparty.com

March 25-26

The Scottish Tattoo Convention
Edinburgh Corn Exchange

10 New Market Rd, Edinburgh, EH14 1RJ

www.scottishtattooconvention.net

April 15-16

Portsmouth Tattoo Extravaganza
Pyramids Centre

Clarence Esplanade, Portsmouth PO5 3ST

www.tattooextravaganza.co.uk

April 15-16

Maidstone Tattoo Extravaganza
The John Hendry Pavilion

Detling Showground, Maidstone, 

Kent, ME14 3JF

www.maidstonetattooextravaganza.co.uk

April 29-30

TOTAL TATTOO & TATTOO TV
present:
The Big North Tattoo Show
The Metro Radio Arena

Arena Way, Newcastle Upon Tyne, NE4 7NA

www.facebook.com/bignorthtattooshow

April 29-30

Lincs Ink Tattoo Convention
Beachcomber Holiday Park & 

Entertainment Centre

208 North Sea Lane, Humberston,Cleethorpes,

Lincolnshire, DN36 4ET,

www.lincs-ink.co.uk

May 5-7

Liverpool Tattoo Convention
Adelphi Hotel

Ranelagh St, Liverpool, L3 5UL

www.liverpooltattooconvention.com

May 13-14

Brighton Tattoo Convention
Brighton Centre

King's Rd, Brighton, BN1 2GR

www.brightontattoo.com /

@brightontattoocon

May 13-14

Glasgow Tattoo Festival
The Studio

8 Dixon St, Glasgow, G1 4AX

www.facebook.com/GlasgowTattooFestival

May 27-28

Scarborough Tattoo Show
The Spa Scarborough

South Bay, Scarborough, 

North Yorkshire, YO11 2HD

www.scarboroughtattooshow.com

June 10-11

Bristol Tattoo Convention
The Passenger Shed

Station Approach, Bristol, BS1 6QH

www.bristoltattooconvention.com

June 24-25

York International Tattoo
Convention
New Earswick & District Indoor Bowls Club

Huntington Rd, York, YO32 9PX

www.yorkinternationaltattooconvention.co.uk

July 1-2

Cirque Du Tattoo Festival
Bescot Stadium

Bescot Cres, Walsall, WS1 4SA,

www.facebook.com/cirquedutattoo

July 8-9

Leeds International Tattoo Expo
First Direct Arena

Arena Way, Leeds, LS2 8BY

www.leedstattooexpo.com

July 15-16

Cardiff Tattoo and Toy
Convention
The Motorpoint Arena Cardiff

Mary Ann Street, Cardiff, CF10 2EQ,

www.cardifftattooandtoycon.co.uk

July 29-30

Portsmouth Tattoo Convention
Portsmouth Guildhall

Guildhall Square, Portsmouth, 

Hampshire PO1 2AB

www.portsmouthtattooconvention.co

September 29-October 1

Midlands Tattoo Industry Show
Leicester Athena

Queen Street, Leicester, LE1 1QD

www.facebook.com/Midlands-Tattoo-industry-

Show-980219155377587

OVERSEAS CONVENTIONS

March 3-5

Mondial du Tatouage
Grande Halle de la Villette

211 Avenue Jean Jaurès, 75019 Paris, France

www.mondialdutatouage.com/en

March 18-19

7th Rotterdam Tattoo
Convention
Ahoy Rotterdam

Ahoyweg 10, 3084 BA Rotterdam, 

The Netherlands

rotterdam.unitedconventions.com/

May 26-28

13th Amsterdam Tattoo
Convention
Amsterdam RAI Exhibition and Convention

Centre

Europaplein, 1078 GZ Amsterdam, Netherlands

www.tattooexpo.eu/en/amsterdam/2017

July 15-17

NY Empire State Tattoo Expo
New York Hilton Midtown

1335 Avenue of the Americas, New York, NY

10019, USA

www.empirestatetattooexpo.com/

August 4-6

27th Berlin Tattoo Convention
Arena Berlin

Eichenstrasse 4, 12435 Berlin, Germany

www.tattoo-convention.de/tcb-final






